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At the outset I would like to steer clear of the relevanceq

the traditional prosody in contemporary genuine poetry and
rather emphasize the fact that rythem and metre have all
been organic components of poetry and that versification alom
cannot make a poem. It is, perhaps, poet’s extraordinary creas
personality — endowed with imagination and sensﬁﬁ_
resounding the intensely individual music of his thought paficss
that shape his art. A poem of a verse of a ghazal is consider
be an origanic whole wherein words and other poetic vehicles®
not ornamental and decorative but are contributory to the mass
of the organic unity of that linguistic structure. Like words &
metaphors metre and rhythm too contribute towards Cresss
organism of poetry. There is no deying the fact that total mets
rigidity has and will continue to hinder the organic Srow& s
poetic experience and shall rather encourage 4 kind of PO
Fompositions that are mechanical and uninspired - @S
imagination, intensity of thought and insight and above alk§
powerful expression that is essence of poetry. :
~ The earliest Kashmiri poems — Chume padas, Vakhs &
Shruks — belonged essentially to an oral tradition and %
primarily didactic and spiritual in character. Vakhs and S0
composed by the pionecers of Kashmiri poetry Lal.w.

-

Sheikhul Alam, are undoubtedly heights ol a tong ranging £
Iegacy.’ The prosody of the padas, Vakhs and Shruks is 1 5
ways different from that of Sanskrit wherein every hem
equal number of feet; whereas every hemistitch of @ V’“
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rally consists of four stressed syllables. It seems that in
- iy, variations of metrical patterns were admitted by
s ‘m.\\? sm the norms if there had been any. As a result of it
nanon j‘ﬁ“i\-c and imaginative expressions came into being
"“‘Slh:“\t'aricgatcd should effects which we confront with in
‘T;;khs and Shruks. The l‘luro_pcap Scholar ‘Sir. (icr.)rgc

_on. who made remarkable conlrlhutmni to India linguistic

_ wrote with reference to the pmsody. of a Bakh of Lal dad,

| this type of prosody existed nowhere rlgbl from Iran down to
. ghe North India'. He further wrote that dcspllg the number o the
et in sOME of the lines being equal, the prosodic scheme does not

emerge as a pattern as 1t is not strictly followed after 2™ or third

' halves of the poem”.
The Vakhs and Shruks were composed in a literary
. soenario that had imbibed and assimilated influences from Sanskrit
| poetics — a poetics that illuminates the inquisitive minds and
. eomnoisseurs of the contemporary literary would belonging to the
. [ast as well as the West — retaining the phonological niceties of the
~ Kashmiri language and could not strictly follow the quantitative
posody of Sanskrit. It is a well established fact that the prosodies
o Sanskrit, Arabic and Old Persian bear a close resemblance to
 &ach other and are based on quantitative systems. True, it is that
e system of prosody in Sanskrit is at many a places loose and

5'"“1* and that this looseness and flexibility is all too evident in
i"“ Poetry.
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“The different poetical works of the Hindus contain a great
“"ﬂlbef of metres. The names of the metres differ
;‘:‘:’d‘ﬂE 1o the number of syllables and also according to
h “ses which follow, For they do not, like all the verses
& poem belong to one and the same metre. They
any metres in the same poem, in order that it should

B z;? ::3 an embroidered piece of 'silk"".
W king o - PrOS0dy of Arabic, Old Persian and Sanskrit had
i Istic prosodic affinity the languages like
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modern Persian and urdu also !bll .ulnnl'nrl;n!wlc With most of g
< of Arabic prosody maintaining their own phonologies
nicelies which 1n turn brought uhnul_so.mc changes and varjatie
in the metres. These changes and.varmlmns are known as Zihaf
with the spread of Islam in Kashmir, the Persian lang
like other regions and cultural zones becaue the lingua l'r
the valley. As such the Persian poetry got introduced in -
though the genres of mathnavi and ghazal developed as distip -
poetic forms at a later stage. With the emergence of poets like Mg
Syed Abdullah Bailhaqi. Fakhir, Mohammad Gami, Rasool Mg
Magbool Shah Persian prosody gained popularity as these poe
employed the Persian metres in their ghazal and mathnavis the
adhering to the old Kashmiri folk qualitative metres w .
composing their vatsans-vatsun being an indigenous Kask -
poetic genre and form and is still being employed by some
traditional poets as their main form of poetic expression.

Sir Aurel Stein keenly observed some variations in the i '
metres of Kashmiri when Kashmiri folk songs were recited to his
by a traditional cyat-gue. He wrote. f

“After examing number of these compositions as recited
the professional cyat gur 1 arrived at this conclusion that the me
of these poems. Is based solely on the number of stress — 36
syllables counted in each line or pada, no regard is paid © 8
quantity™,

It is true that Mahmood Gami, Rasool Mir and ®
masters of the language did acquire the craft of Persian pros
and handled well some of its metres but the fact remains it €
had to encounter the inevitable interference of the phonCte
features of the Kashmiri language during their creative Prost
Notw:thstan.ci@ng these undeniable facts it should be bt‘!'““‘" ]
tl::lpe[;asthhz:-n poets by and .large adopted l’c{'s:iax\‘ 3

2 poetic expression more rhythmic, co
diverse and dynamic. Syed Mohammad Hadi Fakhir was £
the first Kashmiri poet who composed ghazals in RS

meltre
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A mastery on some of the metres of Persian prosody. Here

| oxample of his two Kashmiri verses taken from one of his
. citten in Bahri Ramal Musman Mahzoof which manifests

Z *:::,.nd over the metre:

.- Faailaatunn  Faailaatun, Faaliun
mﬂn Noori mah zanPoori saaman Ostay
wu.khshln Moo pareshan Khush kharaman Ostay
::M andar Ishtivakay Sarvi naazay Seem tan

 ahan chak Az gireban  Taa badaman Ostay

: The most popular metres along with their variations
emploved bY the Kashmiri poets are as under:
‘w Haza) (mafa’eclun) standard foot is Mafaeelun, four
smes repetition in Musman Saalim and three times repetition
in Musadas Saalim along with variations:

. Hazaj Musman Maqbooz ---- four times repetition
of Mafaailun.
i Hazaj Musman Ashtar --- two times repetition of Faailun
Mafaeelun in one hemistitch.
w. Hazaj Musman Akhrab --- Mafool Mafaeelun twice in one
line

».  Hazaj Musman Akhrab Makfoof Maqsoor --- the four feet
being Mafool Mafaeel Mafaeel Mafaeel.
v. Hazaj Musman Akhrab Makfoof Mahzooful Aakhir --- the
forefeet being Mafool Mafaeel Mafaeel Fa’oolun.
* bahre Ramal (fa’ilatun) standard foot Faailaatun --- four times
- #d three times repetition in Ramal Musman Saalim and Ramal
 Musadas Saalim respectively. The varied popular forms of this

r' ; :“" Musman Mahzool --- the feet being Faailaatun
» .::ﬁnn Faailaatun Faailun,
E Musman Majnoon --- four times repetition of

M“mmwmmwmof
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Ramal Musman Majnoon Magtoo -

Failaatun Fatlaatun [a’lun.

03. Bahre Rajaz (mustaf’ilun) standard foot My, :
imes and three times repetition in Mugrﬁ.’,:“'f‘" -
Musadas Saalim respectively.  The other W:”,”;\aar.
metro are Rajaz Musman Matvi, Rajaz M; 1ons iy
Majnoon, Rajaz Musman Majnoon Matvi. e

04. Bahre Kaamil --- standard foot Mutafaailun --- foyr ¢

three times repetition in Musman Saalim and Musada;m
Respectively. ‘

Bahare Mutagarib (fa’oolun) standard foot Fa'oolun w
times repetition in Musman Saalim and three times repetit
in Musadas Saalim with variations such as Mutaga
Musman Mahzoof, Mutaqaarib Musman Magsoor, Mutag
Musman Magbooz Aslam, Mutaqaarib Musman '
Saalimul Aakhir.

06. Bahre Mutadaarik (fa’lun) standard foot Faailun --- four
repetition in Musman ‘along with the variations Sue
Mutadaarik Musman Mahzooz, Mutadaarik Musman 3j 00K

07. Bahre Munsare --- this metro has neither been used as
nor as Musadas. Its some varied forms used by Kashmiri pe
are Munsara Matvi Magsoof, Munsara Musman
Manhoor, Munsara Musman Matvi Majdoo. |

08. Bahre Muzaaria --- it has never been used in standard form¥
has anybody used it as Musadas. In this metre Faali@®s
Mafrooqi Le Faailaaatun. The two popular most Variee =
of this metre used by the Kashmiri poets are Muzaarid M
Akhrab, Muzaaria Musman Akhrab Magqfoof. 3

09. Bahre Muitas. ... Like Urdu poets it has not bee? used O

Kashmiri poet in its standard form. The popular V&t

this form are Mujtas Musman Majnoon Mahzoof Maqte®

=

being Mafaailun Failaatun Mafaailun Falun -
Mosman Majnoon ~ feet being Mafaailun Failaatun F&%

Mafaailun Failaatun. It will not be out of place 10

i\.. ~ . *
IIH ll,'(j; are '

[
whn

i
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sman Majnoon Mahzool Magtoo hccarn'c very
econd hall of the twenticth century and is now
] f‘fuw  peloved metres of K:l.\l\:nn.n ghazal writers., Mujtas
g lhthwmmn was for the | - time qscd by the Modern
i ¢ ,mantic poet Rafig Raaz in his lam.nus ghaml---—--?-
gasht® ) .. provoking Prof. Rahman Rahi to compose his
e T in this metre. It is also worth
s ghazal ==

o that poets like Mirza Ghalib wrote a solitary Urdu
P in this metre,

e l w,;m least is Bahru Khafeef SETE This metre has oqu

i Last DU Jar form in Kashmiri i.e. Faailaatun Mafaailuni Fallin.

eucw_!“;;cn the big addition in Urdu it is neither used in

3 m nor in Musman form, it is rather popularly used in

Muas M
n Iht‘ S

e

i “T::Sﬁol feel shy of the fact that no Kashmiri p(?et till dz.ite
g cmmployed the 24 measures associated with the Rubai forfr} with
‘ chn nor has any poet beer: able to compose a rubai in the
4 sense of the word. No doubt the Kashmiri poets have
osed four-lined poems with tremendous poetic beauty but
e cannot. be taken as Rubaiyyat as their prosody is different
m that of the Rubai. The four lined poems written by Ghulam
Nazki. Prof. Rahman Rahi, Prof. Rashid Nazki, Prof
I Nabi Firaaq and Marghoob Baanhaali cannot lend
mselves Lo the prosody of the Rubai.
. During the seonc half of the twentieth century some
“HSVe and comprehensive discussions were made on the
% of the Kashmiri language and during the fast ten years
* £90d books on the subject have been published by eminent
- fbf Kashmiri language — Amir Kaamil — poet-critic and
ol on;ras_ Perhaps the first Kashmiri scholar who initiated
ki 2 sslon. He scanned the ghazals of Rasool Mir
Posogy g‘ﬁ? that they could not strictly stick to the
Wlogicy] o éfl' ghazals as the interference of the

o2
48

native language was inevitable®. In Prof.
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Rehman Rahi's well documented book “Kashmiri Poetry gns.
Prosody™ one can read between the lines that Kashmiri m

employed and will continue 10 employ the Persian pr 4
with rigidity but with some looseness and flexibility desireg
demanded by the phonological features of the vernacular’, p;
Shafi Shauq® and Rafiq Raaz have als0 considerably contributeg

these discussions.
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