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RSIAN POETRY:
WLTURAL IDENTITY
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Since most of these missionary saints were Persian

speaking people, the Persian language gradually displaged
Sanskrit as the official language or count Janguage. Persian
became a court language to an extent that from Rinchana to Sardar

Jabar Khan there was hardly any ruler who did not speak Persian
or who did not patronize it. Hence for almost six hundred years

Persian in Kashmir was a language of official public affairs, of
intellectual and academic debate, though it could hardly become a
language “to feel and think, bless and curse, quarrel and kiss”
During this period Kashmir produced hundreds of poets who wrote
in Persian and as Sufi rightly points out, it appeared “as though the
Kashmir fair were staging themselves not in their national pheran
but in the clear cut fashionable and up-to-date Persian draperies
flounced here and there with the Arab thread-work™."  Should
Kashmiri’s Persian poetry be treated as an extension of Persian
Literature in general or should it be considered as part of Kashmiri
literature? What is the real value of Kashmir’s Persian poetry?
What are its characteristic features as well as its limitations? And
How seriously it must be taken by the students of Persian
literature? — these are some of the vital issues discussed in this

paper.

~ Inspite of Dr. Sufi’s assertions that “the Persian language
: ed the valley of Kashmir with the advent of Islam” and struck
~ its roots “deep into the soil of Kashmir” during the reign of Sultan
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The dominant theme ol"Kushmir"g Persian poetry h.
tasaw-wul, a sorl o[-conlcmpl‘mF\fc mysticism and ecstagj. n‘:l-‘*'h-:f;.,l
by means of which purity ol life and soul, as wel| a4 uni{'_M,h"”’
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regions of abstract thought as a solace for the worldly rep,. The
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Kashmir at that time had already its own tradition of
mysticism based on the Buddhist and Hindu Philosophy ang
religious thought. Persian poetry has born in this cultur
environment of interacting traditions exhibits  comple
multiculturalists. Zain-ul-Abidin’s translation Burea, in whih
Rajatarangini, Katha Sarit Sagar, Upanishadas and other Sanskr
texts are believed to have been translated, and his patronization of
a language number of Persian scholars only added 1o this
multiculturality.“ However, it provided an impetus for a number
of scholars like Baba Dawood Khaki, Sheikh Yaqoob Sarf:
Khwaja Miram Bazaz, Khwaja Ishaq Qari, Khwaja Hassan Qan,
Molvi Muhammad Jaffar, Mir Haider Tailmullah, Sheikh ahm
Chagli and others who wrote Persian masnavis, ghazals, qasaid an
even khamsas. A critical analysis of their Persian poetry \W“l‘{
reveal that most of them were content to play a sedulous ape t[:'
their masters and preceptors and only few of them utilized ['Lr
Persian idiom for expressing the emotions born out of @ pro*
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These verses may have a power of forming, sustaining
delighting us but they fall short of high standard.

It has been argued by Sufi, Sarwari and a number of cr:
that the survival and growth of Kashmiri's Persian poetry, stead
enriched by shifting patterns and new traditions during the Mugh:
rule, betokens an innate potentiality which makes it capable
having its own identity and sustenance. In fgct, the. galaxy of grea
Persian poets (during the Mughal Perigd) 1_nc1ud1ng Sarfi, F::».r.:_
Ghani, Auji and others did not write in vacuum as  ther
predecessors did; their poetry was the product of an indigenous
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have said the samething about a couplet of Momin, | ,
' Cver

lmph?s that, on the basis of one such couplet, Momin ig .
Superior to or at par with Galib. " Clthey

: It seems to me that most of these leading poets, particulay,
Ghe!m, were caught in a crucial dilemma: should they write for ;r}"
audlencof: which their counterparts in Iran had in mind, or Shnu;::
t!ley write for the educated people of Kashmir among whom 1hc-l
lived. Ghani’s use of “Krala pun” — a Kashmiri phrase mcanir,:'.
porter’s thread — in the following verse clearly exemplifies this:

_It. Was very natural for Persian poets of Kashmir to use
Kashn‘u?l words and phrases in their Persian poetry, and this
convention was even followed by such poets as Saba, Khushdi]
Azad Qadri and a number of others. One obvious reason, of
course, was what saalim indicates:
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It is Kashmiriness of Kashmiri’s Persian poetry. There is.
however, another important implication for a student of literature.
Ghani’s use of “Krala pun” symbolically signifies his
understanding of how difficult, rather impossible it is to convey the
various shades and omissions of a certain thought movement in an
alien language becuae ‘an alien language can be the language of
ones intellectual make-up but it looks maltreated when it is made
the language of ones emotional make-up; The mechanical use o
an alien language can be understood from the following couplets

by Mustagni, Aajiz and Azad Qadri
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A proper analysis of these couplets will reveal that the
- s are not conscious of the job of poetry, which is to
ar experience to the reader which the reader himself has
: ced, or experienced without sufficient sensibility, but
h e is rendered sympathetic by the rhythm, linguistic
. on of the poem he is reading. Ghani's
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1 do not mean that Kashmir has produced only one poct, Ghani, bu
he verily is the true and original genius who used an alien language
with much simplicity and precision.

This leads me to the most important part of this paper: «
place Kashmiri’s Persian poetry, as well as other literary genres. in
a clear. national and linguistic boundary. We know that the
conventional habit of treating Kashmiri’s Persian po€try as an
extension of the global Persian literature has died a natural death.
The 80,000 couplets of Abdul Wahab: dozens of masnavis written
by leading Kashmiri poets ; and the Khamsas of Sarfi. Mulla
Bahauddin, Mulla Ashraf and Mulla Hamid of Kashmir, which
have yet to enter the precients of a printing press. substantiate m}
point. Hence, the next alternative — and certainly the most viable
one — is to treat it as an off-shoot of Kashmiri literature try ing 10
establish roots in rocky ground and having a small and gradually
divindling public. Only then can we appreciate its rendering of the
fundamental truths of ethics, philosophy, practical wisdom.
religious dogma, social and psychological experiences and above
all the beauty of Kashmir. This is most probably what Sufi implies
in his assertion: “If Persia is proud of its Firdausi, its Hafiz, its
Rumi and its Nizami, Kashmir is equally proud of its Shaiq, 1ts
Ghani, its Kanil, and its Qarfi”.!® The deliberate, conscious and
persistent use of the qualifier “its” clearly reveals that even sufi
wants us to take the poets of Kashmir who have written in Persian
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