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pyword for the complexity of style and who according to many
critics is the foremost representative of the Indian style, has
recently earned his due share of approbation from Iranian critics.
Sa'ib too Is now widely recognized as one of the most brilliant
poets of his age. His use of metaphors, conceits and other
sophisticated poetical devices has found appeal with many
modern critics. Paul Losensky remarks thus about Sa'ib:

Sa.eb is best known for his figures of thought. He frequently
refers to his Siva-ye tza or "fresh style" and boasts of its ma,na-ye
bigana (unfamiliar or alien conceit), ma,na-ye rangin (colorful or
variegated idea), and ma?mun-e barjasta (outstanding conceit).
This "poetics of the new" prizes the unexpected turn of thought or
startling connection between image and idea.4

And about the artistic marits of his use oftamsil he writes:
Sa,eb is particularly renowned for his mastery of a device called
tamtil or ersal-e matal, in which a claim is made in one half of the
verse and an exemplum is adduced to support it in the other, as
in this opening verse: "When a man grows old, his greed grows
young: sleep grows heavy just before the dawn”
(adamipircosodhersjavanmigardad/ kvabdarwaqt-e
sahargahgeranmigardad). This technique produces a compound
metaphor, a miniature allegory.5 Long before Losensky, the
renowned Orientalist E G Browne in his A Literary History of
Persia had expressed his admiration for Sa,'ib in unequivocal

terms and attributed it to his brilliant use of various poetic
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